
Publications and Multiples from Gary Panter 
 
 

Printed Matter Inc. is pleased to present a collection of original publications and multiples from 
formative designer and illustrator, Gary Panter. Born in 1950 in East Texas, Panter’s unique style 
was molded by the images around him: native american art, pulp magazines, and comics from the 
likes of R. Crumb and The Hairy Who. The resulting fusion is at times twisted, chaotic, and 
endearing. Panter’s crude, colorful gestures reveal the vibrancy of the abject.  
 
Panter’s early career was bolstered in part by its association with the burgeoning punk movement. 
Issues of ​Slash​ , a fanzine, provided an aesthetic counterpart to the gritty, uncompromising 
ideologies of the scene. In 1979, Panter’s ​Rozz Tox manifesto​  appeared deep in the pages of a 
Ralph Records catalog. Recognizing capitalism’s inevitable influence on the art market, Panter 
adopted an attitude that implied if you can’t beat ‘em, join ‘em.  
 
Panter’s subsequent work in the 1980’s reflected this hybridization of punk and pop culture. It was 
most evident in the creation of, ​Jimbo​ , a seven-issue series depicting a young, hillbilly punk 
stranded in an unfamiliar post-apocalyptic world. Later in the decade, Panter found more 
mainstream success as a set designer for the Pee-Wee Herman Show, winning three Emmy awards 
for his contributions.  
 
Four decades later, Panter remains prolific. His work has since garnered a large cult-following.  
He was featured in the 2006 exhibition, ​Master of American Comics​  at New York City’s Jewish 
Museum alongside George Herriman, Charles Schulz, and Jack Kirby. The selection below highlights 
several self-published and commercially distributed titles that helped define 
his legacy.  
 
 
 

         

The Asshole 
by Gary Panter 
Los Angeles, CA: self-published, 1983 
Pages: [25 p.] Dimensions: 11 x 17 cm.  
Inventory #: 102874 
$10 
 
A minicomic originally published as a photocopy 
mini in 1979, here reproduced on high-quality 
paper and offset-printed with a color cover, ​The 
Asshole ​ features the sociopathic escapades of 
Henry Webb, the ultimate asshole of all assholes, 
riding on a hell mobile and causing chaos with his 
precious knife. 
 



 

 

Burning Monster 
by Gary Panter 
L-D-C, Marseilles, France, 1998 
Pages: [16 p.] Dimensions: 21.5 x 16 cm 
Inventory #: 103054 
$100 
 
Part of the sketchbook series issued by maverick 
French screenprinters Le Dernier  
Cri, Burning Monster features Gary Panter’s 
ultra-scratchy, almost totally self-obliterating 
sketches of monsters and monster trucks 
alongside holiday and wedding scenes, museums, 
and cityscapes. The sketches somewhat resemble 
random biro-scrawl encrusted cigarette packets 
that would be found on the floor of a pub, but 
together admit entrance to the mind of the 
comic master. 
 

 

Road Kill 
by Gary Panter 
Somerville, MA: Carnage Press, 1986 
Dimensions: 14.5 x 11.5 cm 
Inventory #: 102878 
$40 
 
A staple bound and offset printed assemblage of 
clunky, bloody, explosive, and crude Panter 
drawings taken from the sketchbooks of Gary 
Panter in the early Eighties.  Each scene signifies 
an entire story, set of characters, or sketch of a 
larger body of work. 
 




